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Session 3: The future is an open space, IFI
Should you wish to learn more of era 05’s moderators and speakers, as well as their presentations, please use the “SPEAKERS” function above. This is a data bank of all speakers, moderators and presentations. To learn more on how to use this search engine, select “HELP”.
Moderator: Ellen Klingenberg, IFI Executive Board Member (Norway)

14:15
Opening
Young Baek Min, IFI President (South Korea)





14:30
Who cares? – social aspects of interior architecture 


Torsten Hild, Architect (Sweden)

15:15
The Architecture of Change

Kees Spanjers, ECIA President and co-opted member of IFI board (The Netherlands)

16:00
Pause
16:30
Interior Design: The Next Hundred Years


Shashi Caan, Architectural Designer (USA)








17:15
The Colour of Light
Miguel Aragones, Architect (Mexico)

18:00
Award ceremony: Design for All


Patrick Coulombel, Emergency Architects (France)
18:45
Closing 
Madeline Lester, IFI President Elect (Australia)
This session addresses challenges interior architects and architects will face in the next decade's time, given that the environment in which they work is becoming increasingly complex, and the people who they serve more demanding. Young Baek Min set an agenda, suggesting that designers need to consider the past just as much as they do the future. Designers need to maintrain a feel for humanity – if not increase this focus altogether. The new era is marked, for example, by advancements in technology. But this is merely a tool that by itself can not instigate positive change. The real challenge is in how we incorporate the tools available to us, including our own and other people’s experiences, as well as our capacity to analyze situations.

A social conscious

Design is a powerful medium that can affect human behavior. Torsten Hild, started his provocative presentation by saying that we - as human beings - do not think with our brain. Rather, we think with our guts. We make choices because it feels right, not because it is right. The point, he said, is that emotions rule, not rationality. Design speaks to our inner core – to our feelings as individuals. That is why design is an effective communicator. 

Design that focuses too much on commercial profit confirms the thoughts that people have rather than provoke. Perhaps Torsten Hild suggests that the future success of design as a profession relies too heavily upon appealing to followers of ephemeral styles and trends. And this is problematic: 

Our lifestyles are not sustainable! We are sawing of the branch we are sitting at, and it does not help that it is designed.

To benefit society and ensure design’s survival, it is important that design evolve from a reactionary method that confirms existing emotional states to a means towards steering development towards greater good.

Torsten Hild raised the issue of excluding design. People do whatever they can to be the best or the most unique, whether this is by promoting one’s own qualities , or by belittling the qualities of others. That is - at its very essence - exclusionary. By gearing design towards exclusionary principles and ideals, design can itself become exclusive. Design risks becoming more limited in its scope, as more groups are excluded. 

Design can be used to make sustainable development. But it requires that designers act with a social conscious. Design must be used as a tool for integration - including groups that often are subject to prejudice like homosexuals, immigrants and the elderly. As Torsten Hild put it so eloquently:

How can we make a difference? Well, a small step is better then no step at all, and it is the direction that counts. We will not be able to afford design at the cost of human suffering and destroying our environment.

Who do you want to be, a designer - who cares? Or a designer who cares!
Design is often seen as a statement of current fashion. And designers are sometimes guilty of positioning themselves as having an inherent ability to communicate fashion and trends. Not that professional competencies shouldn’t be communicated, but this narrow approach is in some degree inappropriate. Designers are, at least in part, responsible for evolutionary progress. Design needs not to be considered a catalyst of change – by all, including designers.

The value of the past

Good and well that the changing role of design and designers is a subject of debate. But making design durable is a vital nuance to this debate. Durability in the future requires knowledge of the past. Kees Spanjers stressed the importance of developing design education – to help communicate the past, so that we can effectively move into the future. Again, the need for cross-disciplinary action is imperative. One way to improve education is for design and business professionals to collaborate with educators and students to create a new platform. This is to some extent only possible when politicians offer incentives to do so. 

But many organizations are setting educational initiatives into motion. Olle Anderson described just one venture, the IFI Pro Vitae. The project was started in 1997 and aims at contributing to social design, by advocating innovative and creative thinking amongst designers at all levels. Networking is an important element, in order to achieve personal knowledge and understanding, as well as a broader perspective. Students of this course of study are provided with tools to help them deal with a new world order.

Designers as social observers 

In the new era, human needs need to be even more in major focus for designers – as well as other professionals. Sashi Caan began her presentation far back in the past, referring to cave people:

At first it was all about the need for shelter and comfort. But as we know, there was also a sign of interior design - cave paintings…Designing today is a challenge that requires an understanding and knowledge because of today’s human needs. That is why designers have to be observers. 

Designers have to be able to identify and define human needs. Only through this awareness can the result be functional, beautiful, innovative and safe environments for every day life. It is, likewise, important to consider what needs might arise in the future. As Sashi Caan put it, “It is important to imagine the impossible!”

Who is a designer?

Design is, by tthis definition, a physical manifestation of human needs. And a designer needs, therefore, to discern what needs exist, and then bring a physical solution to life. But what exactly is a designer in the first place. Perhaps, the best designers do not need to be formally accredited designers, as one case study shows. 

Miguel Angel Aragones has, despite a lack of professional academic training to his credit, established himself as a very capable designer. His latest project draws on his own personal experience and situation to create a suitable environment:

Mexico City is very loud with overwhelming information, urban graffiti, neon lights, advertisements, etc. The most important thing to reach was the silence, and after that the light. My house belongs to the earth - not to the city - as the walls interact with the colour of the sky. I wanted to capture the effect inside the house, as the sun graduates through different light intensities throughout the day. In that way, the colours of the walls always represent the light that is outside.

Clearly, a house where silence and light weigh heavily, giving refuge and peace from the noise and chaos in the surrounding environs. This did not take a trained designer to ascertain.

Design as tool for aide

Clearly design should be used to solve real problems. It is also clear that design is an effective tool for social activism. One good qway to ensure that design is used actively to help people in need is to offer awards and prizes – competition s often a vital motivator. The IFI Award: Design For All is one such award - a USD 10,000 prize to acknowledge interior architects, architects or designers who work in the field of socially relevant design.

The winner of the Second IFI Design for All Award was given to Emergency Architects - a private French organization founded in April 2001. Emergency Architects aim to use their professional competencies to give advice and assistance to populations hit by natural or technological disasters. The award-winning project is a re-housing programme for victims of the tsunami that hit Asia on 26 December 2004.
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